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WHOLE STEP  1/2 STEP BEND AND RELEASE  SLIGHT PRE-BEND PRE-BEND AND GRACE NOTE

m» O m

BEND BEND BEND RELEASE BEND
, A N TN /
i = Ho)'l HeoH® - - I-“EP }
1/4 fuil full full
1 T T T 1
A * DY A |
(strike note and (bend up 1/2 step) (string bent to
bend up whole step) pitch before
stniking)
UNISON VIBRATO BAR DIVE VIBRATO BAR PRE-DIVE SLIDE
BEND . AND RETURN ; AND RETURN
W bar el - wibar _________.___._ 5 .
A . T T /\ e T .- -
e — — » Ty = » . ]
f"’; - :
f utll wibar __ __ ... 3 wibar . ___________._ . q
g / - !
i d — T . ' fm l_v 1_5"’-‘/ ’ {|
\/ 1112 strike first note and slide
(with bar already bent down number up to second note)
(bend bar down by number of steps of steps indicated, strike note and return

W

indicated then return to pitch) bar to pitch)



HAMMER-ON PULL-OFF SLIDE FROM VIBRATO VIBRATO
NOWHERE " W/ BAR
H ) sk w/ hai
o — i , MAMANAAN VAW |
- - - - - I
% t “_{ a - ! 1
| w/f bar
| f p sl. AANAAVAANNAA VWA
_-1- -,’/——_\\x ’_/..--—'-"——---\x 1
1 5 f —r ¥ 5 ——f- —f ¥
B l i 1

(strike first note then sound
next note by fretting w/ fret
hand without picking)

(with both notes fretted, strike first
note and pull off that finger w/
cnough force to sound second note)

(slide from a few
frets below)

(left hand vibrato
raistng and
lowerning the pitch)

(vibrato w/
vibrato bar)

VA NATURAL HARMONICS PINCHED HARMONICS FRET HAND
MUTING
SUdl 1 NH. oo ) PH. . ... ... )
b ——r— H— e =" 5 d ]
N, e . PH.. .- ;
]
15 2 X X—X
A b 2 | — 5 7 —X—X——XK i
B- ” — 12 | |

(notes are played an octave higher than
written on staff)

(place finger lightly above fret (wire)

indicated and strike string) while picking)

(lightly scrape thumb of
right hand against stning

(strings are muted with
fretting hand and strings
are struck, creating a
percussive sound)
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PICK HAND MUTING TAP-ON *TREMOLO PICKING STACCATO PHRASING
N | + + (SHORT NOTES)
@ . P /’—-—:\‘" - o ;
& - — F J' —fF - =
N ' F;== ]¥ g : — J
P M. e ; T T
e |
5 7 5 7 5 5

(string is struck and hcet of picking hand
dampens the strings just above the bridge)

(First note is fretted  (notes are picked rapidly)
w/ tip of finger of picking
hand. Second note is sounded
when finger is pullcd off.)

EXTREME STACCATO, TENUTO PHRASING DOWN STROKE UPSTROKE
OR ACCENTED STACCATO (NOTES ARE PLAYED PICKING PICKING
EVENLY AND HELD OUT) . v N
A A A —_—
» | - - — bm___.:*._ > - ! '
r e r e |
~ * |
5 7 5 5 7 5
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EXERCISE | “CHECK” & “CHECKER” RHYTHMS

Check” “Checker”
Strum Am strum
dowmtmke r"i M V < upstroke
- »
@ ?‘ =i S
staccato ——» - -
B 5 5 S
B T - -5 by
G A 3
D 7 4
A B ]
E

EXERCISE 2 “CHECK” & “CHECKER” RHYTHMS W/ LEFT HAND DAMPING &

Am PERCUSSIVE TECHNIQUE

™M

T

cxtreme staccato creating a percussive effect

*:?@%:

A

G
Fy {J'r 3 ii#

>—TON ]
> le

5- 5 5 5 3 3 3 3
5 - 5 5 o 3 3 3
] H- 5 5 L 4 4% 4 &
7 -+ ¥ 7 | 5 5 5 5
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EXERCISE 2 CONT.
Am G/B
' 'm ‘. ™ m ™ g M 8
_» » e 2 E 2 | .
=i E=sr==m e =r
i & & 1
]A A lA IA A A A A
5 5 > 5 7 7 7 7
e ————
¥ F——1 e — 9 9 9 9
Am G/B Am
% £ = ' = :
<z k’"‘ = =z LA,“ Lﬁ)* L/& A -~ A
55 5-5— 55 —5 3—3 3—3 33 55 55
55 55 33 3 3—3 3 5—5 5 55— 5
5 5 e 5 4 4 4 4 5 5 5
¥ 7 i -+ - 5 5 5 5 ¥ ¥ F ¥




EXERCISE 2 CONT.

G/B
@ 4 3 : 2 _
3  ——— —-*— - ‘ T e eemap— 1 1
—"7.« -"‘"a —""A A
A A A A
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77 77 —7F I—7F
88 8—8 9—8 8—8 I
7- 7 7 7
9 g —9 9-
| ]

EXERCISE3 VARIATION ON “CHECK” & “CHECKER” RHYTHMS ON ABOVE PROGRESSION

Am | G
A ~ n v n nov iy IR
—f—— » » ];" — .
L= e S EaiE = Ssi=s===2
| A . gl ) — A =
> —5 95 >—>5 3 3—3 3 F—3—
—— ———— S m— 3
7+ 'a F 'a 5 5 = o
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EXERCISE 3 CONT.

L

>

3
”
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8. . L
Y <
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:-"'"'ili" ]
ap
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$ <
bao o
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W ]
<
P
Jaun
W 1
_“P <
tan.dl
|
I_J

| = = = =\
9 9 I —5—5— . —F ¥ | +—F +—
—5 S 9 o 8—8 8 8—38 8
5 5— 5 5 7 7— 7 7
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+ EXERCISE 4 REGGAE STYLE CHORD VOICINGS EXERCISE S STRIKING TOP 4 AND
' A/CH TOP 2 STRINGS
C G G Am nv

EADGBE ({Istinversion) ~ ‘
X o= Xx »
8 fr ¥ TR r Sfr | | _
| ,ﬂjﬁ’ H ::#*!I : , | /,\
left hand fingering —. ~3771 |

3121 111 4111 A

(Ray refers to
9—49
16 w—ﬂ
9
% H

this also as
Em7 shape)




EXERCISE 6 USING “DUMMY” STROKES

A/CH
M ™ ™ M
)yl } o S
= e W —
{
strum down in mid air l 1 l
not striking strings
10 40 10 10
9 9 Q- 9
1 11 1 41
‘ .
EXERCISE 7 STRAIGHT EIGHTHS FEEL
C F/A G/B
m Vv ~ v r'l v m ;
. ¥ ~ s —F%
hEr— 3 T — i
. | - N A?-—A L’— ilﬂ—l’&
& 8 8- 8 5 7 —
g——8 8—=8 } 6 8 8
9 9 5 7
16 16 + 9
i
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EXERCISE 8 SHUFFLE EIGHTHS (FEELS LIKE TRIPLET FEEL, OR¥)
C F/A G/B
. , 3 s § #
t' j *f J *f 1:1 F S — } 3 I
- " :_a——-& L———"—J h-——‘—J
| 8 8 8 - 5 5 7 7
8 8 8 8——1 & & 8 -8
—O— 9 -5 ¥+
10 10 | 7 9 J
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EXERCISE9 USING “TENUTO” STROKES
Am Bm
M v v M V'] M \'4 M é
fe=—EF ===
rCussive —» A A ? ~— A A | - r”;
| D ceato tenuto
S -5 8 5 —y— —7F +F i 7
—-5 S 5 D 5 A £ - £
: = + : ?
= ¥ 9 5
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EXERCISE 10 TENUTO ON 3RD BEAT OF THE BAR

Am Bm
' a M v M | M v
i, M § E i » ” J S i i | t___,_1|
= S
_ A - A A A
5 5 S 5 i 7 ¥ 7
-5 5 5 5 7 7 7 7
S 5 —5 ¥ - ¥
 a - 'a 4 = 9 9
EXERCISE 11 WHERE RIGHT HAND GOES DOWN TO DAMPEN STRINGS
| Am
M m - Vv
B ) W ) el ~
(3= 3 F—F
l,\ —_ l:-___—-h (P.M.} «— palm mute
S > S 5-
5 S = S
S -~ S
: ra 'a
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EXERCISE 12 4 BAR RHYTHM RIFF
C - . F/A G/B
| n 1 M r n V. VvV n A 2
= e S === ===
A A A : A _L-__ -4_ .i"i A A
let ring
8 8— 8 8 5—5 55 7 7
8 8 8 & 6—6 6—6 8— &
9 9 1 Q- 9 5—5 5—5— ¥ ¥
10 10 16 10 +——F —F 9 g
EXERCISE 13 A DIFFERENT SET OF RHYTHMS W/ “DUMMY” STROKES
¢ C F/A | G/B
Vv m vV n n vV oV vV m V N n v mn Vv
9 _FEF F £ 888 '
) 1 . - .}’, / 1 _! _ { 1
= 1 -
- A — — — A R ™
| - A A A A A
l lct ring let ring let ring
8—8—308—38 —8—=8 —-5—5—5—>5 F—H—X—F
—8-—8——8—8 8—8—%8 ~6—6—6—=56 8——x—38
9 9 9 5 o + X
10 10 16 ¥ 'a —9 X
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EXERCISE 14 GUITAR PART OVER DIFFERENT BASS GUITAR FIGURE

C /A
ﬁ M A . Vv =
) s 3 8 8 .
Ve — I - N i 1 B
— A
ict ring
8 8 5 5 5 9
8 8 & & 6 6 i
9 > 5
,,9 ===
EXERCISE 15 NEW RHYTHM RIFF LEAVING SPACE WHEN BASS PLAYS
C | H/A
A M V M
| M Vv
i F i : :
1 I I
- ~ A A
A
8 8 8 8 5 5
8 8 8
19 10 l—? _
14
EXERCISE 16 VOICINGS USED FOR RHYTHM FILLS
Am Am Em7 shape LEm7 shape
adding the “9” orGchord  w/ 7thon top
st TSt Yast 31 Y40} w7
: HAH H ik
EN RN 1114 Itz 3124
Amaj Amaj Cmay7 Cadd9
w/ 9 on top :
b 51r Ij 5fr ? Tér lu“_ Bfr
T f FT :
32114 3214 FEPY 324
EXERCISE 17 SOME RHYTHM FILLS
Am Am Am
n vV r nooA A v n v N0V . n
» ;- . E £
i p i : ===
L———_ V a — h—-"_ el V
. A PM. — A PM. - - A PM.
let ring let ring
5—F 5 S5—F F—5 5—5—5—F—F—F5
!- -5—5 5 t —5—5 5—5- S5 —5 —5H—5—5—5
5—5 o 5—5 5——5 J 5——5—b5—5—5b—5
- ¥ ‘ ' ¥ ¥ 7 v ﬁ|
I
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EXERCISE 17 CONT.

Am y y G/B v y G
m = ™ M M V V
» £ o £ f & e PP £ o
= P b > w o o ) #— ‘f“b
B 1 ] ; Fi ‘# . S S H | _
- - — == :_._#_A _ __| |
- - A A pM, - | I'-— - A P.M.
Ict ring let ring let ring o
| 7 57 7F—5 - 7—10 10-—F—16 —3—5 53
5 5 5 5 5 8—8 8 8 8 3 3 3 3
1 5 5 5 —a—L0 ¥ F > ¥ + 4 4 -4 4
F £ T 9 9 S 5
EXERCISE 18 SLIDING INTO A CHORD
G G Abm Am Am
™ ! ™ M st M ™ ! o
4 o y — ) el ol > »
[h it mewmes = == E="u | e S
J 1 1 | | | ’
A A A — A A A A A
let ring
3 3 3 5 5 5 5 5
3 3 3 < & | 5 5 5
4 4 4 4 5 5 5——| 5 5
5 5 5 & 7 F - 1 7 ¥
] 1
16
EXERCISE 19 PICKING W/ RIGHT HAND HAND DAMPING
B M | N __ __f‘___._,__. m m r
& ~ ==
X e b e A A A A
P M i
1 I
' 2
3 3 3 > 2 3 |
EXERCISE 20 BASS LINE
C F G C F G
- m ™ m m 'm 'm M n m m vV nm
b4 =SS fSEEs=
- - &
':' A A A :' A A A A A A
e\ (O 3
] |
2 5 2 3 L 2 5 ) 3 p '
3 3 J 5
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BASS LINE W/ *“RATTLE”

C I G C F G/D
m r " v . n ~ v vV m |
(o ‘“’ B — , ]
| - A A A - A A A A A
A 1 A A
| note picked rapidly
T _.
‘ l
2 5 2 3 2 5 2 13 2
c— 12 — 2 s 1
EXERCISE 21  PICKING RIFF
C F G C E G
LA S AP S LIS VR
§ P » ‘ F & - i & ‘__]l; '..___. r .- & o | _-*:_*_ ' ‘f - - : _.__{
— A A = A A A A A A = . A A A A
i . A A A A A A
1 23 V. Sy S D T J
218 12 10 4 19—12—10 f-‘gj 1210 4216 1012
18
EXERCISE 22 PRACTICE DAMPING W/ SCALES ’
Bb v Bb
o R . v ™ v n n V' m v M v .
=" Jfaq ————— R g o
P M. e emmmmmom—m o oes--—e----o - 1
|
- p P 5 ¥ 8 1 e 5- a Py o
6—8 P — S
EXERCISE 23 “NORMAL” VOICINGS FOR Am,Fand G
Am | F G
o 3 ot f“ ir
L
211 3211 3211
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EXERCISE 24 RAY’S “AL.TERNATE” FINGER PICKING PATTERN

Am |
&6 s
L. . _- . —— ) —— - e B - - ' j!,_-l" [
muddle ring middlc ring
_ finger , finger . _
pick pick pick pick
1 1 ‘
2 2
2 2
0 06—

EXERCISE 25 VOICINGS W/ OPEN STRINGS AND “PEDAL” NOTES

Am(add9) Fmaj7 G6 Dm9 G6(no 3rd)/D
';jf:“ Sfr : ? “; :'E° 3 Hy r{o Sfr “‘{ Y51
32 321 321 L3 N5l
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note:
m = middle finger
a = ring finger

EXERCISE 26  THE ABOVE CHORD VOICINGS IN A FINGER PICKED PROGRESSION

% i 7 * o —T £ 7 £ £ 7 £ F— |

pick m  pick a m  pick a m pick m pick a pck m  pick a
R T
| i 5— 7 -0
| 6 —6 6— 8- 8 =
5 5 — — 7
| 6 8 it
' .
Am(add9)
e - . . T F . h r/_\E- 1
% = —— "‘ S —— | ——F
w -
pick m pick a m pick a a m pick
let ring e S 3
o
0 0




EXERCISE 27  DOUBLE STOPS

Am F G - -
™ . M ™ |
0 A A ~ n I —
o ml ~~F—:~—F‘-i— .
i3 = T—$ 8+ 8 4 8
] , | - - -
| PM. .. . PM. ... ) PM. ... ) PM. )
i |
45454j—5?5l—5252H 4l F—b——F——4
7 T ¥ + 7 — ¥ ’4 3 3 3 3 5—5—5 5 5 5
| j_ |
EXERCISE 28 HARMONICS
G/E
Sva : e ——
s = f““"ﬂ._,\_—;';f *\q_ﬁg. 1 P !
——— = !
pick a a m
A IS o R <
T O 1 - 4
> 1
L |
5“ A J_EL f{) !5
\—‘/v ——— ———
S
bend release bend release
behind behind
22 - nut nut

Lo I L o L o e o e o e e e e e e m— e —mmwmmemmammmmmmmmmmm—eme————- p
' 8
6 s'u's':? 6 ® 6 F 8 ?usu?t 8 8 4
5 5 - 7 7
6— _ _ 4
H P HP
EXERCISE 30 MORE HARMONICS
Am - 8 8va
N.H. N.H.

. /{, **:\_5‘ { oc? / ~ |
;/r {2 > y ' ! i

L—__L w
pick m pick a pick m pick a
i letnng ... I:‘.I._[ _____________________________ N_'H_‘_ 4
= 'a
5 5 ' l
¥ F |
9 8 |
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